
・Estudio・byCarlosPellicerisapoemwritteninSpanishat
thetimeoftheMexicanRevolution,aperiodofgreatsocial
struggleandpoliticalturmoil,asevidentininternationally
well-knownworksbycompatriots,writerOctavioPazandart-
istDiegoRivera.YetthefocusPellicerprovidesforunder-
standinghumannatureispraiseofNatureHerself,insteadof
thequotidianconcernsofhiscontemporaries,albeitanequally
intenseandessentialsearch.
Theaimofthispaperistotranslateandanalyzethepoem,

focusingontheplaceofPellicer・spoetryinMexicanand
internationalliterature.PartIcontainstheoriginalandthe
translation.PartIIincludestheintroductionandthetoneof
・Estudio.・PartIIIdiscussestheuseofthefivesensesinhispo-
etry.PartIVanalysessimilarimageryinotherworks.PartV
examinestheterminologyPelliceremploys.PartVIexplains
thetitle.PartVIIComparesPellicerandOctavioPaz.Part
VIIIComparesPellicerandDiegoRivera.PartIXconcludes
thisanalysis.

PartI.TheOriginalPoemandtheTranslation:
・Estudio・

Elcorazónnutridodeluceros
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hadeescucharund��a
elsignomusicalyelritmoeternos.

Yelojoqueenduluzólágrimapura
hademirarund��a
elaguadanzarinadelagraciadesnuda.

Sobreellabiodeorillabulliciosa
hadecaerund��a
lavozdeunapalabraportentosa.

Elsinfónicoo��dodecolores
hadeescucharund��a
lamelod��adeotroshorizontes.

Lamanoquetocótodaslascosas
hadetocarund��a
proporcionessutiles,sombrasdealasgozosas.

Yelbrillodelaangustiasobreelalma
hadetornarseund��a
enmiradadivinayengozosinpalabras.

Englekirk（p.621）

・AStudy・

Theheartnourishedbystar-likebrilliance
hadbetterlistensomeday
totheeternalmusicalsymbolandtheeternalrhythm.

Andtheeyethathighlightsthepuretear
hadbetterlooksomeday
atthegracefulnessofthenakedlydancingwater.

Aboutthelipoftheturbulentbank
hadbetterfallsomeday
thevoiceofanextraordinaryword.
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Asymphonyheardincolors
hadbetterlistensomeday
tothemelodyofotherhorizons.

Thehandwhichtouchedallthethings
hadbettertouchsomeday
delicateproportions,shadowsofdelightfulwings.

Andthebrightnessoftheanguishaboutthesoul
hadbetterturnintosomeday
adivinelookandpleasurewordscannotdescribe.

PartII.TheIntroductionandToneof・Estudio・

In post-EmperorMaximilian Mexico（186467）,Carlos
Pellicerwasborn,justintimeforthebeginningofthe
MexicanRevolution.Bornin1899,Pellicergrewupduring
therevolution,whichwasfrom1910to1940.Reasonsforthe
wararemany.AccordingtotheOxfordDictionaryofWorld
History:

・Therootsoftherevolutioncanbetracedtothedemographic,

economicandsocialchangesthatoccurredduringtheruleof

PresidentPorfirioDiazfrom1876to1911.Theregimebecame

increasinglycentralizedandauthoritarian,favoringMexico・s

traditionalandnewlyemergingelites,butfailedtoincorporate

growingurbanmiddle-classandlabourgroupsintonationalp

olitics.・（p.410）

OnereasontheworkofPellicerissoattractiveisthedream
qualityandescapismofhispoetry,seeminglyinanothertime
andplace,despitebeingwrittenatthetimeofthewar.
Englekirk（1968）onPellicerstatesthat:

・...hisvisionisclearandprecise;hisworldisluminouswith

healthandjoy;andhispoetryisvibrantwiththecolorand

musicandpassionofthetropics.・（p.621）

IntheabovedescriptionofthepoetryofPellicer,aswellas
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throughoutotherworksofPellicer,thereisnomentionofany
struggle,savethestruggleofthesoulfordivineenlightenment
throughtheappreciationofNature.Whileotherswerefight-
ingforrepresentationintheMexicangovernment,hechosea
differentviewofthestruggleofthehumancondition.
Theoveralltoneofthepoemisoneofgrandfatherlyconcern
forthehumblingofthehumanego.Thisispartiallyduetothe
grammarPelliceremploysintherefrain.Hisrhymescheme
hasanuncommonconstruction:・...hade...・Thislooksto
betheverbhaber,whichisanauxiliaryverbinthecompound
tenses.Barron・s（p.99）saysthat・ha・isthearchaicform
meaning・there,・usedincombinationwith・is・or・are.・Itis
usually・issupposedto・or・tobeto.・（Kendrisp.528）Itis
morethanasuggestion.Itisapatronizingconstruction,asif
theauthorknowsbetterthanus.Inthispapertheauthorhas
interpreteditas・hadbetter.・
Throughoutthetext,specifichumanqualitiesaresighted,
thencomparedtoNature.1Forexample,inthefirststanza,
Pellicertalksaboutabeautifulhumanheart.Thenhefollows
upsayingthatindeedthatisbeautiful,butitistemporary.
Thehearthasarhythm,butthereisagreaterrhythmavail-
ablewhenhumansarereadytolistenandfeel.Healsoimplies
thatNaturehasbeenaroundlongerthananyhumanbeauty.
AccordingtoPellicer,anybeautyfoundinhumansistran-
sient.ItcannotcomparetothatofNature.
Finger-shakingadviceisgiventohumanswhothinktheyare
perfectorcompletewithoutconsideringthevalueofthe
NaturewhichGodhascreated,andsubsequently,adorationof
God.ViathestudyoflifeandNature,admiringHer,wemay
learnhowtolivemorebeautifully.Itisahopefulmoodthat
peoplewilltakeheedandfindthesamebeautytheauthorhas
foundinNature.
Therearereligiousallusions,includingtheChristianbelief

intheGloryofCreationandincomprehensiblebeautyinthe
factthatGodhascreatedallandisabletorendermanableto
enterheaven,andthereforebecomeanangel.Thedelightful
wingshereferstoarethoseofanangel,whobecameanangel
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thewayPellicerreccommends.Hisjoyfulwordshaveastrong
impact.
Itmightbebettersaidthatthisparticularpleasureisnot

possibletoputintohumanwords.ThisisaCatholicreference
tostrayingfromtheChurchandreturningthroughtherituals
oftheChurch,namelyconfession,wherethepersonwhohas
donewrongisabsolvedofthatwrongafteraperiodofrepen-
tance.ItisanaturalandinevitablereturntoGod,anditis
phrased・someday・or・oneday.・

PartIII.TheUseoftheFiveSensesin
Pellicer・sPoetry

Allofthefivesensesarealludedtointhispoem:vision,hear-
ing,speaking,taste,andtouch.・Estudio・beginswithPellicer
biddingustolisten,tolookatNatureconsciouslyandinten-
tionallyinthefirsttwostanzas.
Pellicerpersonifiestheheart,whichhasbeennourishedby
goodthings,likehappinessandsomefortunateblessings.The
personwiththegoodheartmustlisten-----withattentiveears---
--forarhythmnewtohim.Infact,thatistheeternalrhythm
Pellicerpraises.
Nextheelucidatestheeyewiththepuretear.Itmustbe-
holdthelovelinessofthewaterfallandthenaturally,nakedly
dancingwaters.Thiseyeseemstobelongtoamalereader,and
thenakedwaterisfemale.Anoccurance,heinformsus,that
istotallynatural.Humanpuritymustunderstandthepurityof
Nature.Itismorepure,andthereforemoreperfect.
Thebabblingbrookisametaphorforthosewhospeaka
greatdealaboutanything.Theturbulentlipisadoubleenten-
dreoftheriverbankandthemouthwhichproducesdisquiet-
ingwordsandsounds.Anothervoicewillbeheard,whichwill
bethatofGod.
Theearistheorganutilizednext,listeningtoman-made

music.God-mademusicishighlysuggestedforustolistento
byPellicer.
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Thenextsensehehighlightsistouch.Hediscussestheimmi-
nenttouchbythehandofGod.Thisisdonetoman,atthe
timedecidedbyGod.
Thesoulisalsopersonifiedthroughtheanguishitfeels.The

religiousenlightenment,whichfollowsthesoulinanguished
searchforit,issofantasticthatwordscannotdescribeit.

PartIV.SimilarImageryintheWorksof
OtherArtists

In・Estudio・wehaveareligious,clearimageofangelsanda
beautifulforestandstream.Thispoem isreminiscentof
・KublaKhan・bySamuelTaylorColeridge,writtenaftera
dreamin1797.Histhemesincludethebountyofsacredna-
ture,God,woman,love,dancingrocks,music,symphony.
Thereisanoveralltoneofluxuriance,aswellasadreamlike
quality,andaspirationstoimmortality.Indeed,・Estudio・and
・KublaKhan・shareagreatdealofimagery.However,noevi-
dencecouldbefoundthatPellicerhadstudiedColeridge・s
works.
Inaddition,・Estudio・evokesimagesofsirPeterPaul

RubenspaintingAdamandEve,（López-Reyp.64）inthe
soothingandcontenttone,brightandenergeticwithrobust
health.
Thesinuouslineofthecompositionandthefrieze-likedispo-
sitionofthefiguresfurnishanexampleofthedominantem-
phasisonrhythmsometimestobeobservedinpainting,when
afictitiousmusicalcharacterisgiventobothdesignand
colour,justasintheartofballet,wheredrawing,modelling,
colourandsoundarecombined.（SánchezCantónp.209）

PartV.TheTerminology

Inthefirststanza,thehumanwhothinksheorsheistruly
happyshouldstopfocusingonthemicrohappinessofthe
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humanheartand,whenthetimeisright,listeninsteadtothe
eternalrhythmsofNatureand,eventually,toGod.Through
thisweunderstandthatPellicerwantsustounderstandand
praisehumanbeauty,butalsolookbeyondmerehumans.The
puretearofaninnocenthumanisbeautiful,butnotasbeauti-
fulasthenakedlydancingwaters.
AlistofsamplevocabularyPellicerusesinvariouspoemsis
includedinthefollowing:water,food,music,tears,looks,na-
kedness,voice,words,symphony,shadows,wings,brilliance.
Verbsheutilizesinclude:tonourish,tolistento,toshine,to
touch,todance,tolook,andtoreturnto.Thecombinationof
allthesewordsevokeaparadise-likeimage.Instarkcontrast,
attheverysametime,hiscountrymenwerefightingforfree-
domandstability.

PartVI.TheTitle

Thetitle,・Estudio,・hasbeentranslatedas・AStudy.・In
Spanishitisnotuncommontodroptheindefinitearticleina
titleoranewspaperheadline,asisoftendoneinEnglish.
Therefore,・Study・isfeasible.・Study・isdefinedasasurvey,
research,aninvestigation,amusicalcomposition.（Collinsp.
312）
Itcouldalsobethefirstpersonsingularconjugationofthe
Spanishverb・tostudy,・estudiar.Itwouldthenbetranslatedas
・Istudy.・（RandomHousep.160）Thiscouldbehispersonal
viewofwhatandhowhestudiesinlife,inordertoreachhis
goalofspiritualenlightenment.Itisnecessarytonotethatthis
poemisnottheonlyoneofhisworkswiththistitle.Hehas
writtenseveralpoemsthataresimilarlyentitled.
Anotherpoemcalled・Estudio・waswrittenwhenPellicer
was20yearsold,regardinganislandvacationwithexotic
scenery.Ithasthenamesoffamousartistssprinkledthrough-
outthetext.Thatparticularworkwasallwritteninthefuture
tense.Heoftenwritesonthetopicofthevalueofpoetryitself
andtheimportanceofitfortheliberationofthesoul:for
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example,・AlaPoesia・（・ToPoetry・）,writtenin1929.
Inaddition,Pellicerwrote・Estudios・inthesameyear,1927,

asthefocusofthispaper,・Estudio.・In・Estudios,・Pellicerre-
ferstoclocks,music,theuselessnessoftheconceptoftimein
thetropics,theAztecgodQuetzalcoatl,andthatdreaming
leadstoperfection.Attheconclusionofthispoemoneisleft
withtheimpressionthatlivinginorvisitingtropicalclimesis
onesteptowardthenecessarydreaming,whichisaspecifica-
tionforhumanperfection.

PartVII.OctavioPazandCarlosPellicer

Thisleadstoanimportantunderlyingthemethroughoutthe
workofPellicer.Hetellsthereaderthatitisimportanttoturn
awayfromrealityintentionallyandsolitarily,inordertotran-
scendtheeverydaystruggle.Incontrast,hiscontemporaries
andcompatriotsbecamesowell-knownforexpressingbeing
amongotherpeopleinsidethestruggle.Oneofthem is
Octavio・Paz.AsEnglekirk（1968）explains,

・Pazrevealshispreoccupationwithman・stragicgropingfor

identityandformeaningfulcommunicationwithhisfellowma

n.・（p.636）

WinningtheNobelPrizeforLiteraturein1990with・The
LabyrinthofSolitude,・PazdescribestheMexicanpsycheand
thecommunicationpatternsonadailybasiswith:

・TheMexicanisalwaysremote,fromtheworldandfromother

people.Andalsofromhimself.・（p.29）

ThetwowritersviewtheMexicanstruggleintheirown
ways.PerhapsPellicersawsuchpainineverydaylifethathe
refusedtoacknowledgeitandchoseinsteadtocelebratethe
beautyofthehumanimagination.Paz,ontheotherhand,said
that:

・...speechbecomesacreativeactivitydealingwithrealities,

thatis,apoeticactivity.Throughmagicthechildcreatesa

worldinhisownimageandthusresolveshissolitude.Self-

awarenessbeginswhenwedoubtthemagicalefficacyofour
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owninstruments.・（p.203）

Incontrast,Pellicerneverdoubtedthe・magicalefficacy・of
hisownpoetry.
Thisdiscussionthenbegsthequestion,whythenwasit

OctavioPazwhobecamesointernationallywell-knownin-
steadofCarlosPellicer?Oneperspectiveonwhythewritingof
Pazhassuchbroadinternationalappealisintheabovequote,
specificallytheportiononhow・speechbecomesacreativeac-
tivitywhendealingwithrealities.・Pazistalkingaboutthe
painfulordifficultrealities.Thecreativityisinthechoosingof
thewordsandthedecision,consciousorsubconscious,ofjust
howmuchrealityisacknowledged.
Thereisalsocreativityinvolvedintryingtounderstand

whattherealitymeanstodifferentgroupsofpeople,andhere,
atthetimeoftheMexicanRevolutionandshortlyafterward,
thedefinitionofrealityofsocietyvariedgreatlyamongthe
racesandtheclasses.Thisperspectiveofhowrealitywillbe
representedisofgreatinteresttoallcultures.Thispsychologi-
calself-analysisofMexicanculturewassoclearlyexpressedin
suchadetailedmanner,ithaduniversalappeal.Whilereading
aboutMexicothroughPaz,itwasnaturalthatthereader
wouldcompareMexicanculturewithhisnativeculture.
Further,manycanidentifywiththefollowingfromPaz:

・TheMexicandoesnotwanttobeeitheranIndianora

Spaniard.Nordoeshewanttobedescendedfromthem.Hede-

niesthem.Andhedoesnotaffirmhimselfasamixture,but

ratheranabstraction:heisaman.Hebecomesthesonof

Nothingness.Hisbeginningsareinhisownself.・（p.87）

Whilenotacompletelyuniversalconcept,anyonecan
probablyquicklythinkoffivecountrieswherethisconceptof
beingsomethingoriginalandnewisappealing.

PartⅧ.DiegoRiveraandCarlosPellicer

ArtistDiegoRivera,compatriotandcontemporaryofCarlos
Pellicer,wasaccordingtoAndreaKettenmann:
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・...apoliticalmilitantandaneccentricspiritofhisage.He

wasloveandhatred,admirationanddisgust,legendandabuse.・

（p.7）

IncommonwithPellicer,・hesawartasanorganichuman
function,notonlyusefulbutlife-supporting,liketheconsump-
tionofbreadandwaterorthebreathingofair.・
YetincontrasttoRivera,Pellicerwasnotfocusedonthe

masses.AsEdwardLucie-Smithputit:
・...DiegoRiverahadgreatenthusiasmforpublicart・belong-

ingtothepopulace・.・（p.33）

Pellicerwasconcentratedontheeternalandthedeepadmi-
ration,almostworshipofNature,whichwouldtakehimthere.

PartIX.Conclusion

Inconclusion,thereaderofPellicer・spoetrymightfollowhis
advicewiththispoemandothersandbecomespirituallyen-
lightenedthroughavidlyadmiringNatureashedoes.Others
mayreadhisworkforpureenjoymentandluxurious,bubble-
bathescapism.Ineithercase,hisworkshouldbevaluedfor
thesocialbenefititaffordsus,justasworkswhichrepresent
socialmovementsandchangehistoryarevaluedbecausethey
areputtingintowritingwhatpeoplearealreadyfeeling.
TheliteratureofPellicertakesustoanotherplateauof
humanimaginationandencouragesustouserose-colored
glassesasoftenaspossible.

Note

1.Thecapitalletter・N・isutilizedheretoshowhowstronglyPellicerfeelsabouthis
loveof,andperhapsworshipof,Nature.
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