
Rinkoisatelevisiondramacoproducedin1997byCanada,the

UnitedStates,andJapan.Theaimofthispaperistoinvesti-

gatecertainconflictsthatseemtoresultfromculturaldiffer-

encesbetweenJapanandNorthAmericaandtoprobeinto

thesedifferences.Twotypesofcommunicationusedinthefilm

arediscussed:verbalandnonverbal.Specifically,acomparison

ismadeoftheNorthAmericanandJapanese・smile.・Finally,

theuseoflanguageitselfintheEnglishandJapaneseversions

ofthedramaisexamined.

Introduction

ThetelevisiondramaRinkoisbasedonthenovelTheBestBad
ThingbyJapanese-AmericanwriterYoshikoUchida.Itisset
inthe1930sandrelatestheexperiencesofa12-year-old
Japanese-AmericangirlnamedRinkoandherspiritualgrowth
duringamonth-longstayataCaliforniacucumberfarmbe-
longingtoMrs.Hata,afriendofhermother・s.
TheinitialpointdiscussedhereisMrs.Hata・ssmileinone

sceneandtheNorthAmericandirector・sdifficultyinunder-
standingwhyshewouldsmileundersuchseriouscircum-
stances.Itseemsthathersmilewastheso-called・Japanese
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smile,・andresearchwasmadeonthemeaningofthissmileas
comparedtothemeaningbehindaNorthAmericansmile.
Thesecondpointconcernsthetypeoflanguageusedforthe

charactersintheJapaneseandEnglishversionsofRinko.The
dramawasproducedinbothlanguages,anditwasshownon
televisioninbothJapanandNorthAmerica.Whenthewriter
comparedthesetwoversions,shenoticedaconspicuousdiffer-
enceinhowtheactorsspokeineachoftheversions.Thatis,in
theEnglishversionMrs.Hatadoesnotspeakstandard
English,whereasintheJapaneseversioneventheAmerican
charactersspeakstandardJapanese.FromtheAmericanver-
sion,thewriteranalyzedtheEnglishusedbyMrs.Hataand
severalothercharactersinordertodiscoverwhattypeof
Englishwasused.Thewriteralsolookedatpossiblereasons
whytheproducersmayhaveusedlanguageinthedifferent
waysthattheydid.

I.NonverbalCommunication TheSmile

Communicationisgenerallyaccomplishedthroughaprocess
ofsharingmeaningthroughverbalandnonverbalbehaviors.
Nonverbalcommunicationalbehaviorsincludegestures,facial
expressions,eyecontact,andtheusebeingplacedonnonver-
balcommunicationthatmayormaynotaccompanyspeech.
OnestudydoneintheUnitedStates（WienerandMehrabian,
1968）showedthat93％ ofamessagewastransmittedby（1）
thespeaker・stoneofvoice（38％）and（2）facialexpressions

（55％）.Only7％ofaperson・sattitude,itwasdetermined,was
conveyedbyactualwords（HashimotoandIshii,1993）.
Accordingtothisstudy,humansexpresstheiremotionsandat-
titudesmorenonverballythanverbally.AccordingtoEkman
andFriesen（1982）,whenpeoplehavebasicfeelingssuchas
happiness,surprise,fear,anger,sadness,anddisgust,charac-
teristicfacialexpressionsappearontheirfaces,andthesefacial
expressionsareuniversal,havingnoconnectionwiththeirna-
tionalitiesortheirculture.
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Itgoeswithoutsayingthatsmilingisanextremlycommon
phenomenon.Peoplesmilewhentheyfeelhappy,seeorhear
somethingridiculousandhumorous,aretickled,sensefamili-
aritywithsomeone,orwhentheymocksomeone.Waraicanbe
dividedintotwocategories:onewhichisaccompaniedby
laughter,which,accordingtotheAmericanHeritageDictionary,
isarticulatedsoundsexpressiveofmirth,joy,orderision,and
theothersimplyafacialexpressionunaccompaniedbylaugh-
ter.
IntheproductionofthedramaRinkotherewasaconflict
betweendirectorsinregardtoMrs.Hata・sreactiontoasitua-
tioninthefilm.（Itshouldbementionedthattheactresswho
portrayedMrs.HatawasKikiKirin,whoisanon-English-
speakingnativeJapanese.）Itappearsthatshesmiledina
situationthatseemedtotallyinappropriatetotheNorth
Americandirector.Mrs.Hata・ssmilewasunaccompaniedby
articulatesounds.UnliketheAmericansmile,however,itwas
notanexpressionindicativeofpleasure,affection,oramuse-
ment（AmericanHeritageDictionary）.MasafumiEndo,the
Japanesedirector,explainedittoPeterRowe,theCanadian
directorasaJapanesesmile.
Thescenariowasasfollows:WhenKosuke-san,aJapanese
peddler,arrivedwithhisbeat-upoldtruckfilledwithvarious
wares,Mrs.Hatawaspleased,forshewasalloutofbeancurd
cakes,miso,andpickledradish.Sheneededasackofrice,too.
Sheorderedtheseandthenpulledoutherchangepursetopay
forthem.Herfingerssearchedtheopenedpurseformoney,
buttherewasnonetobefound.Kosukeglancedover,noticed
heremptypurse,andtoldhershecouldpaynexttime.Itisat
thispointthatMrs.Hatasmiles.Hersmileisnotasmall,dep-
recatingtype,butawidealmostlaughingone.Itwasthis
smilethattheNorthAmericandirectorthoughtinappropriate
andstrange.Itwasunexpectedbehavior,andhecouldnotun-
derstandwhyshesmiledinthesecircumstances.Endoex-
plainedtoRowethatitwasa・Japanesesmile.・Heknewwhat
thesmileconveyedandwanteditonthatscene.Endodidnot
wanttomakeadramawithstereotypicalcharacters,asisoften
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thecasewithJapanesecharactersinforeignmoviesmadein
foreigncountries,andhedidnotwantJapaneseviewersto
thinksomethingwasstrangeordifferentaboutthewaythe
Japanesereactedtosituationsinthedrama.
WhydidMrs.Hatasmile?Inordertounderstandthis,we

needtolookmorecloselyatthisJapanesesmile.What,ex-
actly,isthissmile?Ofcourse,Japanesesmileinsituations
similartothoseinwhichNorthAmericanssmileaswell.
However,therearesituationsinwhichJapanesesmilethat
mightseem strangetoNorthAmericans.Thisisseemingly
whatismeantherebytheJapanesesmile.
T.Umehara（1972）claimsthattherearetwokindsof

Japanesesmile.Oneisasmileofreconciliationwithand�or
resignationtomeetingone・sfate,andtheotherisasmileof
self-defenseusedtohideone・svulnerablepoint.Inthecaseof
theformer,thesmilehasmeaningtothepersondoingthesmil-
inghim�herself,whilethelattersmilehasmeaningtothose
whoareobservingthesmilingperson.Whenapersonexperi-
encessomehardship,suchasadeathinthefamily,shenatu-
rallysuffers,buthopefullysheacceptsthetragedywith
fatalisticresignationintheend.Atthismoment,theself（or
ego）ingriefandagonyistransformedintoonewhichcanac-
cepthardshipswithjoy.Thesmileresultingfromaproudres-
ignationtothedecreesoffateandfortuneorofdestinyand
predestination diminishes the pain ofthose hardships

（Umehara,1972,pp.7677,writer・stranslation）.
Itisclaimedthatboththesmileoffatalresignationthatdi-
minishespeoples・sufferingandthesmileofself-defensethat
hidesone・svulnerablepointsareinterwovenintheJapanese
mind.ItappearsthatMrs.Hata・ssmilecanbeexplainedin
thisway.
T.UmeharamakesuseofatheoryproposedbySternto
comparehumoroussmiling�laughingwithsmilingusedtoex-
pressjoy,sympathy,modesty,orremorse.Sternexplainssmil-
ingfrom asenseofvalue,interpretingfunnyorhumorous
smilingas・degrading・thevalueofanxiety,suffering,orpain
andothertypesofsmilingas・devaluing・thosefeelings.By
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degradationhemeansthatvaluegetscloserandcloserto
minusinfinity,whereasdevaluationimpliesthatbothplusand
minusvaluesmovesclosertozero,sothatvaluesrespectively
reducetheirabsolutevalue.
Whatcircumstances,wemightask,motivatesomeJapanese
towearthisenigmaticsmile?Thefollowingexamplesshow
theJapanesesmileinsituationssimilartothatofMrs.Hata・s,
sincemanyJapanesetendtohidetheirtruefeelings.
TherearenumerousexamplesofhowJapanesehidetheir

truefeelingsbywearingasmile.One,oftenquotedwhenthe
Japanesesmileisdiscussed,istakenfrom AHandkerchief,a
shortnovelbyRyunosukeAkutagawa（1969）.Theproblem-
aticsceneisasfollows:ThemotherofProfessorHasegawa・s
formerstudentcallsathishomeandtellshim ofherson・s
deathinacalmandfluenttoneofvoicewithnotearsinher
eyesandevenwithasmileonherface,eventhoughsheshould
havebeenoverwhelmedwiththegriefofhavinglostherson.
Hasegawafeelsherbehaviorissomewhatstrangeanddifferent
fromthatofapersonrelatingsomethingsad.Hefeelsthatshe
looksmoreasifsheischatteringaboutdailyroutinesorsome-
thing.ProfessorHasegawa,although Japanese,hasbeen
abroadandhasbeeninfluencedbyexperiencesofpeopleex-
pressingtheirgriefopenly.However,whenhetriestopickup
afanthathehasdropped,henoticesthatthemother・shands
aretremblingonherlap.Whilefeigningcalmness,sheisactu-
allyrepressinghergrieftotheextentthatshehasshreddedthe
handkerchiefthatsheisholdinginherhands.Afterthe
womanleaves,ProfessorHasegawapraisesherbehavioras
thatofJapanesewomen・sbushido thewayasamuraishould
behave.
LafcadioHearn,anAmericanwriterwhobecameanatural-
izedJapanesecitizen,writesaboutseveralJapaneseenigmatic
smiles thesmileputonwhenaJapanesehashadahardtime,
isinshame,orindeepdiscouragement inaessayentitled
・JapaneseSmiles.・InadditiontoillustratingseveralJapanese
smilesthatoccurinunexpectedsituations,Hearnwritesthat
Japanesecansmileevenatthemomentofdeathaswellasin
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dailylife（e.g.greetingwithasmile）.Smilingthatgivesa
goodimpressionandhaspeoplefeelgoodinthehomeandin
societyisaruleexpectedtobekeptintheirdailylife.These
smilesdonotshowanyresistanceorapparenthypocrisy.The
Japanesesmileisamannerismthathasbeencultivatedandde-
velopedwithgreatcarethroughoutgenerations.Tada（1994）
notesthatsmilesasgreetingshaveresultedfromself-control
andhavebecomewidespreadinJapanesesociety.
WhyisitthoughtthatJapanesedonotexpresstheirfeelings
franklyandopenly?Inourearlierexample,Mrs.Hatamight
haveexplainedthatshehadnomoneywhileapologizingand
makingexcuses.Butifshehaddonethis,shewouldhavegiven
thepeddlertheopportunitytosaysomethingdisagreeable.
Generallyspeaking,thecustomers・positionislookeduponas
beingsomewhatstrongerandhigherthanthatofpeddlers,so
itwouldhavebeenadisgraceforhertotellhimshehadno
money.Hersmilenotonlyhidherembarrassment,butitalso
lessenedherdisgrace.Bysmiling,shewashintingforKosuke-
santounderstandhersituation.Atthesametimeitalso
showedhimthatsheunderstoodthesituationaswell.
Japanisoftencalledahomogeneoussociety,sharingacom-
monraceconsciousness,withpeoplelivinginsimilarsitua-
tions,andthereforeitiseasiertounderstandeachother
withoutexplainingeverythinginwords.Therearewordsin
Japanesesuchasharagei anabilityformakingone・sviewsfelt
andsasshinobunka thecultureofguessing.
Ashasoftenbeenpointedout,Japanesesocietydeveloped

fromafarmingsociety,notahuntingoneasintheWestern
world.Accordingtosometheoriesinhuntingsocietiespeople
needtodependonthemselves,sinceitisnotnecessaryfor
themtohuntinagroup.Inthefarmingsociety,however,co-
operationisamust.Farmerscannotundertakethewhole
farmingprocessalone plantingseedlings,harvesting,and
drying,thrashingandpolishingrice.Formost,ifnotall,of
theseoperationsthefarmerneedsthecooperationofhisneigh-
bors.Insuchgroups,harmonyiscriticallyimportant.To
maintainharmony,peoplelearnednottodisclosethemselves
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tooopenlyandnottovoicetoostrongopinions.
Whenwecommunicatewithotherpersons,howmuchwe
revealourselvestoothersisoneimportantvariable.Thede-
greeofthisself-disclosureisdifferentfrompersontoperson
eveninthesameculture.However,theretendtobecultural
standardsforself-disclosureaswell withsomeculturestend-
ingtodisclosemorethanothers.InregardtoJapaneseand
Americans,Barnlund（1973）showedevidencethatthereisa
differenceinself-disclosurebetweenthesecultures.Thedegree
towhichJapaneseexpresstheirfeelingsandopinionstothose
aroundthemislowerthanthatofAmericans.Japanesetendto
keepself-disclosurelimitedtosmallpersonalgroups.
Furuta（1987）citesresearchbyIshiiBinshowinghowJap-
aneseadultsengageinconversationonanaverageofthree
hoursandthirty-oneminutesaday,whiletheirAmerican
counterpartsaveragesixhoursandforty-threeminutes.This
mightbeexplainedpartlybytheideaofhigh�lowcontextcul-
turesproposedbyE.T.Hall（1976）.Inhighcontextcultures,
peopledependlessonverbalcommunicationthanthoseinlow
contextcultures.Communication,accordingtoHall,isinflu-
encedbycontexts,whichincludeallsurroundings thephysi-
cal,social,andpsychologicalenvironment,aswellastime
andthesefactorshavealargeeffectonthecontextandformof
communication.SinceitisoftenclaimedthatJapanisahomo-
geneoussociety,wemightlikenittoahighcontextculture
withtheconsequentroleplayedbynonverbalcommunication
beinglarge.
InthedramaRinko,Mrs.Hatasaidnothingtothepeddler.
Instead,shejustsmiled.Sincetheywerebothfromthesame
culturalbackground,themeaningofthesmilewasunderstood.
Thesmile,inthiscase,wasbothoneoffatalresignation,which
helpedeasehersufferings,andasmileofself-defense,which
hidhertruefeelingsandvulnerabilities.Thus,fromaJapanese
culturalperspective,Mrs.Hata・ssmileappearedappropriate
toEndo.
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II.SyntacticcharacteristicsofRinko・s
Non-nativeEnglish

TheEnglishusedbytwodifferentJapanese-Americansisrep-
resentedbyMrs.HataandMr.Yamanaka,anotherimmigrant
fromJapan.Severalcharacteristicsarelistedbelow:
a）HerEnglishissyntacticallysimplerthantheEnglishspo-
kenbynativespeakersofEnglish.Thereisfrequentdele-
tion�omissionofthesubject.
b）Negationinvolvestheuseofthenegativemarkers・no・or
・not・justbeforetheverbandsometimesdirectlybefore
otherpartsofspeech,suchasadjectivesornouns.
c）Ininterrogativesentences,thereisnoconversionofthe
subjectandtheauxiliaryverborverbs.Questionwords

（who,what,where,when,why,andhow）aresimplyput
atthebeginningofthesentence.
d）Verbs.
1）Deletionof・be・asapredicateverboftenappears.
2）Thereisnoinflectionof・person,・・number,・and

・tense.・Onlythebaseformoftheverbisused.
e）Anothercharacteristicistheomissionofprepositions.
f）Pluralformsofnounsusuallyhaveno・s.・
g）Passivevoicedoesnotappearexceptinoneincomplete
examplewithMrs.Hata ・Mefinished.・

A.TheEnglishissyntacticallysimplerthantheEnglishspo-
kenbynativespeakers.Thereisfrequentdeletion�omissionof
thesubject.ExamplesfoundinlinesbyMrs.Hata:
1.Meansgoodfortunealllifelong.（You・llhavegoodfor-
tuneduringyourlifetime）.
2.Likecucumber?（Doyoulikecucumbers?）
3.Likeeggs?（Doyoulikeeggs?）
4.Longtrip.（Itwillbealongtrip）.
5.Eatplentyegg,growbigstrong.（Eatplentyofeggsand
you・llgrowbigandstrong）.
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6.Rinko,rideinbackwithboys.Morefunforyou.（Itwill
bemorefunforyou.）
7.Don・tworry.Noboil.（Wewon・tboilyou）.
8.Notfancy.（Itisn・tfancy）.
9.Notrain.Verydanger.（Notrains.Theyareverydanger-
ous）.
10.Youlikedaughtertome.Daughternumbertwo.（You
aremyseconddaughter）.

11.SheliveinTambavillageJapan.Livewithmymother.
（Sheliveswithmymother）.
12.Don・thavetobelonely.（Idon・thavetobelonely）.
13.Worksbetteronshoesthanhair.Bestsmellingshoesin
California!（Itworksbetteronshoesthanonhair.These
arethebestsmellingshoes...）

14.No,butmakesmewonder.MaybetheynoletKiyo
cometoUnitedStates.（No,butitmakesmewonder）.
15.Needhelp!（Ineedhelp!）
16.Notruck.（Therewasnotruck!Ifoundnotruck!）
17.Doctorsay,mustwaitfordayortwo.（DoctorsaidI
mustwaitforadayortwo）.
18.Shikataganai.Cannotbehelp.（Itcannotbehelped）.
19.OnlywantAbugetwell.（IonlywantAbutogetwell）.
20.Howsellcucumber?（Howcanwesellthecucumbers?）
21.HowtakecareAbuandZenny?（HowcanItakecareof
AbuandJenny?）
22.Andneedmoneynow.Orbanktakefarm.（AndIneed
moneynow.Orthebankwilltakeourfarm）.

Examplesofdeletion�omissionofsubjectfoundinYamana
ka・slines（heisanillegalalienfromJapan）:
1.Notbadsprain.Soonfeelbetter.（Thisisnotabadsprain.
Youwillsoonfeelbetter.）
2.Anklebetter?（Isyouranklebetter?）
3.Kitesgoupinsky.Yougouptoo.Fingersfeelkites.Feel
pull.Feelneed.Becomepartofsky.（Yourfingersfeelthe
pull.Theyfeeltheneed.You・llbecomepartofthesky.）
4.Enoughtalk.（We・vehadenoughtalk.）
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5.Toohottoleavesolong.（It・stoohottoleavethemso
long.）
6.Gotcookjobonfreighter.（Igotajobasacookona
freighter.）
7....sojumpshipinSanFrancisco.（...soIjumpedshipin
SanFrancisco.）
8.Getmenfrommetalworkshelp.（Hehasgottenmenfrom
hismetalworkstohelpyou.）
9.Nocanlivewholelifeafraidsomebodyfindout.Have
worktodo.（Ican・tlivemywholelifeafraidofsomebody
findingmeout.Ihaveworktodo.）

B.Negationinvolvestheuseofanegativemarker,・no・or
・not,・beforetheverb.IntheexamplesofMrs.Hata・sspeech
thenegativemarkerappearsbeforeotherpartsofspeechas
well:
1.（pointingtoachair）Notfancy.Butroofnoleak.（Itis
notfancy.Buttheroofdoesnotleak）.
2.Noboil.（Iwon・tboilyou.）
3.Noburglar.Noaxmurderer.Mr.Yamanaka.（Heisnot
aburglar.Heisnotanaxmurderer.）
4.No.Mr.Hatanotboarder.（No.Mr.Hataisnota
boarder.）
5.No.Noleave.Mr.HataandIchoosethisland.（No.I
won・tleave.）

6.Notrain.Verydanger.（Youmustnothopthetrain.）
7....maybetheynoletKiyocometoUnitedStates.
（...maybetheywon・tletKiyocometotheUnited
States.）
8.Rinko,younoworry.（Rinko,don・tyouworry.）
9.Notruck.Mefinished.（Ihavenotruck.Iamfinished.）
10.ButMr.Hatanotunderstand.（ButMr.Hatadoesnot
understand.）
11.Nosee.Butitnotmeanspiritsnotthere.（Ihaven・tseen
them.Butitdoesnotmeanspiritsarenotthere.）
ExamplesfoundinYamanaka・slines:
1.Notbadsprain.（Thisisnotabadsprain.）
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2.Hide?Inothide.（Hide?Ididn・thide.）
3.OnlythingsInocancontrol.（OnlythingsIcannotcon-
trol.）
4.So,youseenowwhyInocanhavepeoplesnooparound
here...（So,youseenowwhyIcannothavepeoplesnoop-
ingaroundhere...）

5.Nocanlivewholelifeafraidsomebodyfindout.（Icannot
livemywholelifeafraidsomebodywillfindmeout.）

C.Interrogativesentences.Inthesecases,thereisnoconversion
ofthesubjectandauxiliaryverborverb.Questionwordslike
when,who,where,what,andhowaresimplyputatthebegin-
ningofthesentence.ExamplesfoundinMrs.Hata・slines:
1.Youlikebath,Rinko?
2.Likecucumber?Likeegg?
3.WhereMr.Wilson?
4.Whereboysgoaway?
5.Whatwrong?
6.Whathappen?
7.Myboy,okay?Heokay?Abuokay?Myboyokay?Okay?
8.Whathedoinghere?
9.Whoareyou?Youfrombank?
10.Howthishappen?
11.Sohowsellcucumber?Howmakemoney?Howtake
careAbuandZenny?
12.Howwegetmoneynow?
ExamplesfromMr.Yamanaka・slines:
1.Youboysallright?
2.Everybodytwistankles?
3.Anklebetter?
4.Whyyouasksomanyquestions?
5.Abualright?
6.Youjuststandingthere?

D.Verbs.
1）Deletionof・be・aspredicateverboftenappears.
2）Thereisnoinflectionof・person,・・number,・and・tense.・
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Onlythebaseformoftheverbisused.
ExamplesfromthelinesofMrs.Hata:
1.Mr.Hatanotboarder.Mr.Hatadead.（Mr.Hataisnot
aboarder.Mr.Hataisdead.） ・be・verb

2.Wefattenyouup.（Wewillfattenyouup.） tense
3.Whoneedclock?（Whoneedsaclock?） thirdperson
singularpresent

4.Igetlonely.（Iwillgetlonely.） tense
5.WhenMr.Hataalive,hedrive,Iwatch.NowMr.Hata
dead,Idrive,hewatch.（WhenMr.Hatawasalive,he
droveandIwatched.NowMr.Hataisdead,Idriveand
hewatches.） ・be・verb,tense,thirdpersonsingularpre-
sent
6.Weallhavebathtonight.（Wewillallhaveabathto-
night.） tense

7.Mr.Yamanakaboarder.Liveinbarn.（Mr.Yamanakais
aboarder.Helivesinthebarn.） ・be・verb
8.Youbestmassage.（YouarethebestmasseurI・veever
had.） ・be・verb

9.WhereMr.Wilson?（WhereisMr.Wilson?） ・be・verb
10.Hesayharvestcukesfirst,paylater.（Hesaidtoharvest
thecukesfirstandtopaylater.） tense
11.Rinkohelp.Zennyhelp.Abuhelp.（Rinkohelps.Jenny
helps.Abuhelps.） thirdpersonsingularpresent

12.Mr.HataandIchoosethislandtoraisefamily.（Mr.
HataandIchosethislandtoraiseourfamily.） tense
13.Hotwaterhelpback.Helpankletoo.（Hotwaterhelps
myback.It・llhelpyourankletoo.） thirdpersonsingu-
larpresent
14.AhRinko,Iknowyougoodgirl.（AhRinko,Iknowyou
areagoodgirl.） ・be・verb
15.Youlikedaughtertome.Daughternumbertwo.（You
arelikemydaughtertome.Youaremyseconddaugh-
ter.） ・be・verb

16.Ishowyou.（Iwillshowyouherpicture.） tense
17.Thisdaughter,Kiyo.SheliveinTambavillageJapan,
livewithmymother.（Thisismydaughter,Kiyo.She
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livesinTambavillage,Japan.Sheliveswithmymother.）
・be・verb,thirdpersonsingularpresent

18.Workbetteronshoesthanhair.Bestsmellingshoesin
California.（Itworksbetteronshoesthanhair.Theseare
thebestsmellingshoesinCalifornia.） thirdpersonsin-
gularpresent,（subject）,・be・verb
19.Myboy,okay?Heokay?Abuokay?Myboyokay?（My
boyisokay?Heisokay?Abuisokay?Myboyisokay?）
・be・verb

20.Abuknow.I・mhere.SoIstay.TellYamanaka-sanwhat
happen.（Abuknows.I・m here.SoIwillstay.Tell
Yamanaka-sanwhathappened.） tense,thirdpersonsin-
gularpresent
21.Abusayhewanttoseeyou.（Abusayshewantstosee
you.） thirdpersonsingularpresent
22.Doctorsay,mustwaitforadayortwo.Thenyouvisit
Abu.（Doctorsayswemustwaitforadayortwo.Then
youwillbeabletovisitAbu.） tense,thirdpersonsingu-
larpresent
23.Igomakefood.（Iwillgoandmakefood.） tense
24.Itgoodhavingdaughter,evenjustforsummer.（Itis
goodhavingadaughter,evenjustforsummer.） ・be・
verb

25.MaybeMr.Hatamakeyouspeak.（MaybeMr.Hata
madeyouspeak.） tense

26.Andneedmoneynow.Orbanktakefarm.（Andweneed
moneynow.Orthebankwilltakeourfarm.） tense

27.Thismychildrenhome.（Thisismychildren・shome.）
・be・verb

ExamplesfoundinthelinesofMr.Yamanaka:
1.Maybesomedayhelearnpropername,Yamanaka
Mankichi.Igochange.（Maybesomedayhewilllearnmy
propername,YamanakaMankichi.Iwillgoandchange
myclothes.） tense

2.Cucumberrotten.Toohottoleavesolong.（Cucumbers
arerotten.Itistoohottoleavethemsolong.） tense,

（subject）,・be・verb
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E.Omissionofprepositions.
1.Mrs.Hata:Wehaveplentycucumber.（Wehaveplenty
ofcucumbers.）
2.Mrs.Hata:JustlikeJapan.（JustlikeinJapan.）
3.Mrs.Hata:Mr.Wilson,hesayharvestcukesfirst,pay
later.（Mr.Wilson,hesaidtoharvestthecukesfirstand
topaylater.）
4.Mrs.Hata:HowtakecareAbuandZenny?（HowcanI
takecareofAbuandJenny?）
5.OnlywantAbugetwell.（IonlywantAbutogetwell.）
6.Yamanaka:IhavedreammakingmyfortuneinGolden
LandandgobackJapanrichman,sojumpshipinSan
Francisco.（Ihaveadreamofmakingmyfortuneinthe
GoldenLandandgoingbacktoJapanasarichman,soI
jumpedshipinSanFrancisco.）

F.Plural・s・ofnounisvariable（i.e.appearssometimesand
notatothertimes）.
1.Likecucumber?
2.Wehaveplentyofcucumber.
3.Likeegg?
4.Eatplentyegg.
5.Waterintubmustbecleanforothers.
6.Myboys,keepofftrains.

III.Discussion

TheEnglishusedbyMrs.HataandotherJapanese-Americans
mightbecharacterizedasapidgin definedasacommunica-
tionsystemthatdevelopsamongpeoplewhodonotsharea
commonlanguage（Todd,1984）.Basedontheexampleabove,
theEnglishhasmanysimilarcharacteristicstothatofother
pidginEnglishes.

1）PidginEnglishesaresyntacticallysimplerthanamother-
tonguevarietyofEnglish.Sentencesareusuallyshort.

174



Wikcp! Getup!（predicate）
Wikcpdipikin Getthechildup.（predicate＋

object）
Ibinwikcpdipikin Shegotthechildup.（subject＋

predicate＋object）
Ibinwikcpfcdai Hearosefromthedead.（subject＋

predicate＋object＋complement）
2）Negationusuallyinvolvestheuseofonenegativemarker,
・no,・whichprecedestheverb.

Go! Go!
Nogo! Don・tgo!

D・mfitgo Theycango.
D・mnofitgo Theycannotgo.

3）Passiveconstructionsdonotoccur.
4）Yes�noquestionsareindicatedbyintonation.Theques-
tionformsequivalentforwhen,where,andwhyareputat
thebeginningofthequestions.

Yubingo Youwent
Fcwichtaimyubingo? Whendidyougo?

Usaiyubingo? Wheredidyougo?
Fcsekaw・tiyubingo? Whydidyougo?

5）Nounsarenotusuallymarkedforplurality.
Yug・tdasotribanana? Haveyouonlythreebananas?
6）Thereisnoinflectionof・person,・・number,・or・tense.・

Asingfcchcsanma Isinginchurchandmy
brcdasingfcchcs.brothersingsinchurch.
Witusingfcdei.Webothsingthere.
Ibingoy・stadei.I Hewentyesterday.He

goagentudei.Scmtaim goesagaintoday.Perhaps
inogotumcrc.hewillnotgotomorrow.

AllofthesecharacteristicsarefoundintheEnglishspoken
byMrs.Hata.Butthereareunmistakabledifferencesbetween
herEnglishandpidgin.Forexample,pidginsdohavecertain
rules.Forinstance,thereisaspecificwordorder,evenifthe
sentencesareverysimple,andtherearespecificwordstoshow
tense,eventhoughtherearenoinflections.Theserulesarenot
evidentintheEnglishofRinko.Whyisit,onewonders,that
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Japanese-AmericansintheEnglishversion especiallyMrs.
HataandtosomeextentMr.Yamanaka speakpidgin-like
English?
Toanswerthisquestion,wemustlookcloseratwhoMrs.

Hataactuallyis.Sheisanimmigrant.ShegrewupinJapan
andcametotheUnitedStateswithherhusband.Howisthis
depictedinthedrama?Wearetoldthatshewasachildhood
friendofRinko・smotherwhenshewasgrowingupinJapan.
Thisisillustratedbysomeofthecustomsshekeeps,suchas
theBuddhistmemorialserviceforherhusband,andthefood
sheeats.Butthemostobviousmeansofdemonstratingthis
pointisthroughherEnglish.Asmentionedabove,herEnglish
canbeseenasakindofpidgin,butmorethanthat,itisthe
Englishofsomeonefrom Japanlearningthelanguageasan
adult.Ifthisisso,weshouldbeabletoseeevidenceofthis
learninginthedrama.Weshouldsee,forexample,firstlan-
guageinterference,andweshouldnoticeherownfeelingsto-
wardthelanguageaswell.
Mrs.Hata・sEnglishrarelyhassubjectsandoftenomitsthe
pluralformofnounsaswellasprepositions.Bothofthesechar-
acteristicsofherspeechmaypossiblybeattributedtothein-
terferenceofJapanese.SubjectsareoftendeletedinJapanese,
andthereisnopluralformofnouns.Noraretherepreposi-
tions.Mr.YamanakaislivinginMrs.Hata・sbarnasanillegal
alien.WedonotknowhowlonghehasbeenintheUnited
States,buthisEnglishappearstobebetterthanMrs.Hata・s.
ThismaybebecauseMrs.Hataisahousewifeandhaslessoc-
casiontoassociateoutsideherhomewithnativespeakers.
WhatisMrs.Hata・sviewofherEnglish?InthenovelRinko

notesthat・sheunderstandsEnglishprettywellbutdoesn・tfeel
comfortablespeakingit.・Shecontinuesfurthertosaythat
speakingEnglishmakesherfeelodd,justasifshehadputher
undershirtonbackwards.InthedramashespokeJapanese
especiallywhenshefeltataloss,wasoverwhelmed,orinsor-
row.ShecouldnotfullyexpressherfeelingsinEnglish.She
didnothavethewords,andsorevertedtoJapanese.Seeing
this,itwouldseemverystrangeifsheweretospeakstandard
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Englishinthedrama.IfherEnglishwasflawless,thenher
statementsofbeinguncomfortableinthelanguagewouldnot
ringtrue.
TheNorthAmericandirectorappearedtowantthedrama
toportrayMrs.Hata・ssituationinthe1930sasrealisticallyas
possible.ForAmericans,languageisessentiallypartofthe
story.Americaisacultureofimmigrants,andfirst-generation
immigrantsareoftenexpectedtoretainsomeoftheirhome
country・scultureandlanguage.Americanaudiencesfre-
quentlyexpecttoseetheseculturaldifferences,andformany
itwouldseemstrangeifthiswasnotportrayed.Also,thehome
country・sinfluenceisexpectedtowaneinsucceedinggenera-
tions.Thishasbeenthepatternupuntilrecentyears.
IntheJapaneseversiontheAmericancharactersspeakflu-
entJapanese.Onewonderswhytheproducerssimplydidnot
usesubtitles.Theydon・tshowcharactershavinganytrouble
atallspeakingEnglish.IsthisbecausetoJapaneseproducers
languageisjustameanstotellthestory?Isitthatthestoryit-
selfisthebiggestconcern,notthelanguage?TheJapanesedi-
rectorapparentlyhadnoproblemsallowingthestorylineitself
tocreatetheworldwhichtheywantedtodepict.Thepointis
thatifthefilm weremorerealisticlinguisticallyinthe
Japaneseversion,thenitwouldhavebeenhardertounder-
stand,andthelanguageusedwouldhavebecomeafocusand
notjustoneofthedetailsasintheEnglish-languageversion.

IV.Conclusion

Inspiteofanumberofculturaldifferences,itappearsthat
RinkowasrealisticallyportrayedtobothJapaneseandNorth
Americanaudiences.Mrs.Hata・sJapanesesmileconveyedher
embarassmentandhidhervulnerabilityandseemednaturalto
theJapaneseaudiencewhilenotdetractingfrom theNorth
Americanaudience・sexperience.Inasimilarway,theuseof
nonstandardEnglishmadethefilm morerealistictothe
Americanaudiencebutwasnotimportantenoughtothestory
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tobeincludedintheJapaneseversion.

ThewriterwishestothankMr.MasafumiEndoofNHKforgiving
heraccesstodataonproductionconcerningthetelevisiondrama
RinkoandtoIsabelleBouchard,KikiKirin・spersonalassistant,for
valuableinformationabouttheproduction.
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